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ALESSANDRA Bucossi

George Skylitzes’ dedicatory verses for the Sacred Arsenal by Andronikos
Kamateros and the Codex Marcianus Graecus 524

The Sacred Arsenal (Tepa ‘Omio6nkn) is one of the most important remaining Byzantine inedita of
the twelfth century. It was written probably around 1173 by the megas droungarios tes biglas Andronikos
Kamateros, an aristocrat from the Doukas family, active at the Constantinopolitan court during the second
half of the twelfth century®. Andronikos was an eminent senior office holder (he had the dignity of se-
bastos? and held the office of epi ton deeseon?®, eparchos of Constantinople*, and megas droungarios tes
biglas®), and his family was closely connected to the ruling house of the Komnenoi through Andronikos’
mother, Irene Doukaina. Scholars hold varying opinions over Irene’s identity®. She was most probably a
niece of the empress Irene Doukaina, wife of the emperor Alexios | Komnenos (1081-1118), and she

! For a more detailed biography of Andronikos Kamateros see A.C. CataLpi PaLau, L’Arsenale Sacro di Andronico Camatero, il
proemio ed il dialogo dell’imperatore con i cardinali latini: originale, imitazioni, arrangiamenti. REB 51 (1993) 5-62. | add my
D.Phil. thesis entitled ,,Prolegomena to the critical edition of Tepa ‘Omho6rkn — Sacred Arsenal by Andronikos Kamateros* avail-
able for consultation at the Bodleian Library, Oxford. Scattered information about Andronikos Kamateros can be found also in
L. Arraccr, De Ecclesiae occidentalis atque orientalis perpetua consensione. Cologne 1648, 660-662; G. Cave, Scriptorum ec-
clesiasticorum historia literaria a Christo nato usque ad saeculum XIV. Geneva 1720, 588; C. Oubpin, Commentarius de scriptori-
bus Ecclesiz antiques, Il. Frankfurt / Main 1722, 1463-1466; J.A.G. HERGENROTHER, Photius, Patriarch von Constantinopel: sein
Leben, seine Schriften und das griechische Schisma, 111. Regensburg 1869, 810-814; A.K. DEMETRAKOPOULOS, Op06d0Eog ‘EMNGC,
frot mept TV EAMvwV TOV ypopavtwy kot Aotivev koi ept TV ovyypauudtov avtdy. Leipzig 1872 (reprint Athens 1968)
(henceforward abbreviated DemeTrRAKOPOULOS, Graecia Orthodoxa) 25-29; K. KrumBacher, Geschichte der byzantinischen Lit-
teratur von Justinian bis zum Ende des ostromischen Reiches (527-1453), I. Munich 1897, 90-91; A. Parmieri, Camatéros An-
dronic. Dictionnaire de Théologie Catholique 11, 1432-1433; L. Brenier, Andronic Kamatéros. DHGE 11, 1800; M. Juaik, Theo-
logia dogmatica christianorum orientalium ab Ecclesia catholica dissidentium. Paris 1926-1935, 411-412; V. Laurent, Un sceau
inédit du protonotaire Basile Kamatéros. Contribution a la prosopographie Byzantine. Byz 6 (1931) 253-272, 261; G. STADTMULLER,
Zur Geschichte der Familie Kamateros. BZ 34 (1934) 352-358; H.-G. Beck, Andronikos Kamateros. LThK | (1957) 523; Ipem,
Kirche und theologische Literatur im Byzantinischen Reich. Munich 1959, 626-627; J. Darrouzis, Les documents byzantins du
Xlle siecle sur la primauté romaine. REB 23 (1965) 42-88, 72-78; D.1. PoLemis, The Doukai: A Contribution to Byzantine Pros-
opography. London 1968; J. Darrouzes, Georges et Démetrios Tornikes: lettres et discourse. Paris 1970, 43-49; J. SpiTEris, |
dialoghi di Nicolas Mesarites coi Latini: opera storica o finzione letteraria? In: Collectanea Byzantina (OCA 204). Rome 1977,
181-186; Ipem, La critica bizantina del primato romano nel secolo XII (OCA 208). Rome 1979, 184-194; A. FaiLLER, Andronikos
Kamateros. LThK 1 (1993) 638.

On the appellations used to greet Kamateros see M. Grunsart, Formen der Anrede im byzantinischen Brief vom 6. bis zum 12.
Jahrhundert (WBS 25). Vienna 2005, 195.

Darrouzes, George et Demetrios Tornikes 140-141, letter 16.

Kinnamos V, 4, 210 (loannis Cinnami Epitome rerum ab loanne et Alexio Comnenis gestarum, ed. A. MeNexe. Bonn 1836); 1.
SAKKELION, Torruiokn Bifatodnkn. Athens 1890, 316.

S. N. Sakkos, ‘O Iathp pov peilwv pov €oti: €pideg kai obvodor kata Tov 1f” aiwva, I1. Thessalonica 1968 (henceforward abbre-
viated Sakkos, Ekthesis) 154; Les Regestes des actes du patriarcat de Constantinople, I: Les actes des patriarches, fasc. Il et 111:
Les regestes de 715 a 1206, ed. V. GRuMEL — V. LAURENT. Paris 21989, revised and corrected by J. Darrouzes, number 1075.
Darrouzes, George et Demetrios Tornikes 44 considers Irene to be niece or cousin of the empress Irene Doukaina, Polemis and
Varzos in their analyses of the Doukas family are more precise on the genealogical tree and define Irene as a niece of the empress
Irene Doukaina, wife of Alexios | Komnenos (1081-1118), suggesting she was the daughter of Michael Doukas (1061-1108/18),
brother of the empress (PoLemis, Doukai 78-79). Polemis bases his interpretation on a passage from Prodromos’ monody (at 531,
lines 11-15 in A. Masuri, Anecdota Prodromea dal Vat. Gr. 305. Rendiconti della Reale Accademia dei Lincei. Classe di scienze
morali, storiche e filologiche, ser. 5, XVII, fasc. 7-9, 518-554, Monody at 528-535) and Kallikles’ verses (R. Romano, Nicola
Callicle, Carmi. Testo critico, introduzione, traduzione, commentario e lessico. Naples 1980, 96f. [no. 21]; K. Varzos, 'H
yeveohoyia v Kopvnvdv, |. Thessalonica 1984, 133; 146, n. 5; 315, n. 17).
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38 Alessandra Bucossi

was the daughter of Michael Doukas (1061-1108/18), brother of the empress; therefore, Andronikos was
second cousin’ to the emperor Manuel Komnenos. Amongst the most famous Andronikos’ descents, we
can list his daughter, Euphrosyne Doukaina Kamatera (1169-1210) who married Alexios 111 Angelos
Komnenos around 1169 and was, therefore, empress from 1195 to 12038. Kamateros’ life most probably
spanned from 1110 to 1180°.

The emperor Manuel Komnenos (1143-1180) commissioned the Sacred Arsenal, work of refutation
of Latin and Armenian heresies, during a period in which negotiations with the Latin and the Armenian
Churches about a possible reunion were proceeding fervently. The text of the Sacred Arsenal is clearly
divided in two parts. The first part, dedicated to the Latin Church, opens with a proem that explains the
circumstances in which the text was composed and exalts the emperor’s piety and orthodoxy. Kamater-
os introduces then a dialogue, which he claims to be the verbatim transcription of a real encounter be-
tween Manuel Komnenos and the cardinals sent from Rome to discuss a possible agreement between the
two churches. The topics under discussion cover only two of the points of disagreement between Catholi-
cism and Orthodoxy: the primacy of the Roman Church and the procession of the Holy Spirit (filioque).
The dialogue is followed by a vast patristic anthology that contains 151 quotations mostly from the Greek
Fathers of the Church (three Latin Fathers are also included: Gregory the Great, Augustine and Jerome).
Afirst epilogue concludes the patristic anthology and introduces the third section dedicated to the Latins,
which is a compilation of 42 syllogisms collected from five authors who wrote about the procession of
the Holy Spirit between the ninth and the twelfth century (Photios, Eustratios of Nicaea, Theophylact of
Ochrid, Niketas of Byzantium and Nicholas of Methone). The first part of the Sacred Arsenal ends with
a final panegyrical epilogue. The second, and longer, part of the Sacred Arsenal substantially follows the
same pattern, although after the dialogue it is divided into more sections of anthologies and syllogisms.
It begins with a proem, followed by a discussion between the emperor and the Armenian teacher Peter,
and then comes a series of anthologies, allocutions and exhortations. Each part ends with a panegyrical
epilogue. Nevertheless, the second part introduces a variation — while the dialogue is completely dedi-
cated to the Armenian Church, the following collections of quotations and syllogisms refute together
with the Armenian Monophysitism four other Christological heresies: Monotheletism, Theopaschitism,
Docetism and Aphthartodocetism.

The complete critical edition of the Sacred Arsenal is in process, at the moment only the first half of
the text is accessible in a transcription that constitutes the Appendix of my D. Phil. thesis.®® As far as |
have been able to find out, we have at least 10 manuscripts* containing the direct tradition of the Sacred
Arsenal; but only two of them contain a considerable part of the text, although neither of them is com-
plete, these are Monacensis Graecus 229 (XIII c.)*? and Venetus Marcianus Graecus 158 (coll. 515)

" Varzos, H yevearoyia | 315, n. 17.

8 Bibliotheca Graeca Medii Aevi — Meoouwviki Bipaobrkn VII, ed. K.N. Sarnas. Venice—Paris 1872-1894 (reprint 1972), 414;
Motuaxa B. TIpdotagic 100 adtokpatopog Mavounh A” Kopvnvod vmep tiig év TTatuw povig Twavvov tod @gordyov, ed. E.L.
VRANOUSE, in: Charisterion eis Anastasion K. Orlandon, II. Athens 1966, 95-96; PoLemis, Doukai 131; Niketas Choniates | 455
(Nicetae Choniatae historia I, ed. J.-L. van Dieten [CFHB 11, 1-2]. Berlin—-New York 1975); Varzos, yeveoroyia Il 727.

® Darrouzes, George et Demetrios Tornikés 49.

10 See above n. 1.

11 Monacensis Graecus 229, ff. 1-309", XIII century; Venetus Marcianus Graecus 158 (coll. 515), ff. 1-309", early XIV century;
Athonensis Philotheou 249, ff. 165bis™—201v, first quarter of the XIV century; Mosquensis Synodalis Graecus 239, ff. 189-242",
1387 AD; Genuensis Urbani 32, ff. 1-88, datable XV century, ff. 89-309, dated 1321 AD (f. 241v); Atheniensis, Metoyiov 10D
ayiov Tadov 204, ff. 301-337, 1598 AD. Versio brevis: Parisinus Graecus 214A, ff. 270v-274v, X1V century; Venetus Marcianus
Graecus Z. 150 (coll. 490), ff. 297-307v, datable to 1431 AD; Monacensis Graecus 28, ff. 335-346, 1550 AD circa; Vaticanus
Palatinus Graecus 409, ff. 338-350, datable to 1550 AD.

2 1. Harot — J.C. AReTIN, Catalogus codicum manuscriptorum graecorum Bibliothecae Regiae Bavaricae, 1. Munich 1806, 490—
497.
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(early X1V c.)*®. A small part (about 63 of 309 folia) is published in Migne’s Patrologia Graeca as part
of the work written by John Bekkos'“.

The manuscripts Monacensis Graecus 229 and Venetus Marcianus Graecus 158 preserve the dedica-
tory versesattributed to George Skylitzes, Emiypoupo i BifAov dt idupwv oTixwy ToD TPWwTOKOLPOTOAATOV
kvpod 'ewpyiov ToD LkvAitCn, a iambic poem that introduces the contents of Kamateros’ text. We know
very little about this author®. Sources of the period attest the existence of a George Skylitzes who was
governor of Serdica (Sofia) under Manuel Komnenos and played a part at the synod of the Great Palace
on 6 March 1166 when he held these titles, ueyodempoaveoTdToOL TPWTOKOLVPOTOAXTOL TOD PAGIAKOD
ypaupoatikod T'ewpyiov 100 Lkvhitln. On this occasion, he was the intermediary between Manuel and the
synod. Through him, in fact, Manuel suggested the synod how to deal with the case of the Metropolitan
of Nicaea®'. Following Magdalino’s reconstruction®®, we consider this George Skylitzes to be the author
of the iambic poem that introduces the Sacred Arsenal.

This article is a first attempt at rectifying the lack of attention on Kamateros’ text and a first presen-
tation, after Demetrakopoulos’ transcription in 1872, of George Skylitzes’ verses. The new edition of
the iambic poem (below ****) is established by the collation of the two available sources (Monacensis
Graecus 229 and Venetus Marcianus Graecus 158), while Demetrakopoulos took into account only the
Monacensis manuscript. The edition is introduced by an interpretation of the text based on the analysis
of the relation between Skylitzes’ verses, passages from the Sacred Arsenal and some epigrams preserved
in the Codex Marcianus Graecus 524.

The Codex Marcianus Graecus 524 preserves a poetry anthology of the Komnenian era®. Amongst
the poems collected in the Venetian manuscript, a few votive epigrams on icons that Andronikos Ka-
materos commissioned or had decorated have survived?'. These poems generally do not greatly enrich
our knowledge about Kamateros’ life or the composition of the Sacred Arsenal; nevertheless, as Mag-
dalino has already pointed out, one epigram — number 81 — is particularly interesting??. This is the de-
scription of a portrait of Manuel that Kamateros commissioned for his house; the emperor is crowned
by the Virgin and surrounded by three other holy figures: an angel preceding him, Saint Theodore Tiro
handing him a spear, and Saint Nicholas protecting his rear. Magdalino proposes a very interesting in-
terpretation of this icon arguing that the choice of the figures portrayed could hide significant connections

13 E. Mioni, Bibliothecae Divi Marci Venetiarum codices graeci manuscripti, I: Thesaurus Antiquus, codices 1-299. Rome 1981,

230-231.

John Bekkos, Refutationes adversus Andronici Camateri, viglae drungarii, super scripto traditis testimoniis de Spiritu Sancto

animadversions. PG 141, 396-613.

5 See A. Kazupan, Skylitzes, George. ODB 111 1913-1914; Beck, Kirche 663. A first edition of Skylitzes’ verses can be found in

DemeTrAKOPOULOS, Graecia Orthodoxa 27-29, although Demetrakopoulos’ edition is based only the ms. Monacensis Gr. 229, ff.

1-3". In the ODB entry another George Skylitzes is mentioned in an epigram edited in S.P. Lampros, ‘O Mapkiavog kwdi€ 524,

NE 8 (1911) 1-59, 123-192, at 186 no. 367 (from now on Marcianus 524).

Sakkos, Ekthesis 155.

1 P. MacpaLiNo, The Empire of Manuel 1 Komnenos, 1143-1180. Cambridge 1993, 290-291.

18 MacpaLiNo, Manuel 319-320.

¥ See above n. 1.

2 Lamrros, Marcianus 524, 1-59, 123-192; P. MacpaLiNo — R. NELsoN, The Emperor in Byzantine Art of the Twelfth Century. BF
8 (1982) 123-183, at 147-151; C.A. Manco, The Art of the Byzantine Empire, 312-1453: Sources and Documents. Toronto, Ont.
1986, 224-234; MacpaLiNo, Manuel 413-488; W. HoranDNER, Epigrams on Icons and sacred Objects. The Collection of Cod.
Marc. Gr. 524 once again, in: La poesia tardoantica e medievale. Atti del | Convegno Internazionale di Studi, Macerata, 4-5
Maggio 1998, ed. M. Sarvapore (Centro Internazionale di Studi sulla Poesia Greca e Latina in Eta Tardoantica e Medievale.
Quaderni 1). Alessandria 2001, 117-124; P. Oporico — C. Messis, L’anthologie Comnéne du cod. Marc. Gr. 524. Problemes
d’édition et problémes d’évaluation, in: L’épistolographie et la poésie épigrammatique: projets actuels et questions de méthodo-
logie: actes de la 16° table ronde organisée par Wolfram HoranDNER et Michael Gronsart dans le cadre du XX® Congrés inter-
national des études byzantines, College de France, Sorbonne, Paris, 19-25 Ao(t 2001. Paris 2003, 191-213.

2 Lampros, Marcianus 524, 1-59, 123-192, on Kamateros epigrams 81, 88, 91, 93, 94, 97.

2 MaGpALINO, Manuel 471-472.
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40 Alessandra Bucossi

with imperial policy. In this reading, Andronikos would have chosen Saint Theodore Tiro because, being
of Anatolian origin, he was the appropriate saint for the celebration of Manuel’s Anatolian campaigns;
Saint Nicholas because, being patron saint of Bari, he represented the “rear that Manuel had to cover
while he campaigned in the east”?. This interpretation could perhaps be enriched if we consider an-
other image that was owned by Kamateros and described by Theodore Prodromos?®*. In this second paint-
ing, Manuel does not appear, but only the Theotokos is depicted, surrounded by Saint Nicholas, Gre-
gory of Nazianzos, John Chrysostom and Basil of Caesarea. In this case, we cannot certainly say that
Saint Nicholas represents “the rear” of the empire. 1 would be more inclined to read in this an allusion
to the role of Saint Nicholas as protector of the Orthodox Faith at the council of Nicaea, especially con-
sidering the other saints portrayed. Therefore, | would suggest a different interpretation of the first icon
saying that the two saints could represent the two major concerns of Manuel’s reign: Theodore Tiro the
military campaigns and Nicholas the need to safeguard the Orthodox Faith, especially in reference to the
Latin Church.

Again from the Codex Marcianus 524, we can read a second interesting epigram: number 331 in
Lampros’ edition. This epigram describes an image that is not attributed to Andronikos Kamateros, but
which Magdalino rightly considered as strictly related to his work. Given the relevance of the text ex-
amined to the Sacred Arsenal, I include here text and translation from Magdalino—Nelson?, slightly re-
vised following Horandner’s amendments to the Greek text?.

XI. fol. 181" fémi toig eikoviopaotl 700 Pootréwe, ToD uév Kupiov fudv Incod Xpiotod ouAhahobvtog adTd mpog 10 0bg, ToD 8
‘Ayiov TIveduartog év €idel meploTepac € obPaAVOD KATEPXOUEVOD, TV dE ayiwv dmmootorwy TTéTpov kai ITavlov, kai T®OV ayiwv
maTplapy®v 700 XpuoooTopov, Tod Ogohdyov Kol ETEPWY dpxIEPEWV EMIIDOVTWV DT TOUOVS TV XPHOEWV.

tou pev O@eod mod?’ 1@ Pacihel TPOOAGAEL

0 8 &% mpog od¢ fKovoe KNPUTTEY OEAEL
¢ €ig pév el ov? mnv dpooeig owleig dvo*
audoiv auiktoug eig brodoTUoIY Hiay,

ko ov ¢ TIvedua xaptv byodev didov
Ko onv yap ékmopevoty €k [arpog povov
motg diddokev kai piavd! apxnv o€Peiv.
Xpiotod padnt@v, iepdpxwv aKpoOTNG
TOPEOSTIV 100V KO TIPOTEIVETOU TOUOVG
TANPELC GKPIBEYV 0pBOdOEWY doyudTwv
To0TOLG Mavounh ADGovoKpAaTOp dEXOL
Ko doyuo oy EkHDAOV aOTOIG EKTPETOU.

X1 — On the representations of the emperor, our Lord Jesus Christ speaking in his ears, the Holy Spirit in the form of a dove
descending from heaven, the holy Apostles Peter and Paul, and the holy patriarchs Chrysostom, the Theologian and other bishops
giving him tomes of quotations.

—You, O Son of God®, speak to the emperor; he wishes to proclaim what his ear has heard, how You are one although You have
two natures, both unmixed in one person. And you, O Spirit, give [him] grace from above to teach® faithfully your procession
from the Father alone and to revere your one origin. Behold, the most exalted of Christ’s disciples and hierarchs are present and

2 MaGpALINO, Manuel 476.
24 Theodoros Prodromos, Historische Gedichte, ed. W. Horanpner (WBS 11). Vienna 1974, 467 epigram 57.
% MacpaLINo — NELSoN, Emperor in Byzantine Art 147.
% HORANDNER, Epigrams on Icons 118 note 2.
21 ¢ Tlod MAGDALINO — NELSON.
2 88 0v MAGDALINO — NELSON.
% ¢60 MAGDALINO — NELSON.
30 8ic MAGDALINO — NELSON.
MOoTOIG O1dAOKEL, KO Moty MAGDALINO — NELSON.
O Child: MAGDALINO — NELSON.
And you, O Spirit, give grace from above, for he teaches the faithful to revere your procession from the Father alone, and your
one origin: MAGDALINO — NELSON.
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proffer tomes full of proper orthodox doctrines. Receive these, Manuel, ruler of the Ausonians, and reject all teachings which are
foreign to them.

In 1982, Magdalino and Nelson suggested that these verses were written in 1166, in connection with
the synods for the interpretation of the passage “The Father is greater than I**. They explain easily the
different figures described. The descending dove recalls the images of the baptism of Christ, but even
more, they add, the image of the Psalter of Paris (Paris, Bibl. Nat. Gr. 139, f. 7) where David, portrayed
as an emperor, receives inspiration from the dove that flies above his halo. The image of Jesus inspiring
Manuel can find its prototype in groups where a muse or an Apostle inspires David or a Father of the
Church®. However, when they come to the conclusion of their explanation, Magdalino and Nelson add,
“It is difficult to reconcile such a self-contained group with the inclusion of the Fathers offering Manuel
their tomes and with the suggestion that the emperor in some way is receiving these gifts”.

In his later publication on the reign of Manuel Komnenos, Magdalino proposes a more compelling
interpretation®. In analyzing the theological issues mentioned by the verses in Marcianus Graecus 524,
he recognizes in them the two main topics tackled by Kamateros in the Sacred Arsenal: the procession
of the Holy Spirit and the two natures of Christ. The absolute accuracy of this hypothesis can be proved
if we bring into play a third text: Skylitzes’ dedicatory verses for the composition of the Sacred Arsenal.
These verses are fundamental not only to understand proem, epilogues, allocutions (rpoodovnua) and
exhortations (mpodiodaiar) of the Sacred Arsenal but also to date the text as they preserve the only cer-
tain terminus post quem: the crowning of Alexios Il Komnenos, who was crowned on 24 March
1171%,

When epigram 331, the Sacred Arsenal and George Skylitzes’ dedicatory verses are analyzed to-
gether Magdalino’s hypothesis is confirmed: the three texts are strictly related. First, we should analyze
the description of the image. Every single personage portrayed in this description has an exact reference
in the Sacred Arsenal. Let us examine, for instance, the reference to Peter and Paul. The proem and the
three rhetorical passages (exhortation, allocution and epilogues) of the first half of the Sacred Arsenal
describe Manuel, comparing him to Peter and Paul. The proem opens with a parallel between the em-
peror and Peter; they both have their hearts inflamed by love of God and they both fight against the
enemies of Jesus: Peter cutting the ear of the servant of the chief priest, Manuel cutting off the heresies
from the Church® (Baocizéwg TnAikov TH TpOg Oeov dydrn kod T® Kot ovTov kod O adTov CAAW TV
Kkapdiav mupovuévov kata IIétpov TOV uéyav kKopupoiov ATOGTOAOV, KAVTEDOEV EAKOVTOC TNV TOD
IIvevuatog pdxaipayv, T TWV aTOD dNAOVOTI XEMEWY EKTTOPELOUEVA TOD @0 PHUNTA, Ko TOG AKOAC
TOTAOOOVTOC TV T® ThHG aioxbvng dpxiepel Tatav dovhovuévwy). The last epilogue concludes the first
half of the Sacred Arsenal with Manuel sharing with Peter a special role in the Kingdom of Heaven®.
Furthermore, Kamateros often uses the parallel with Paul. Indeed, throughout the proem Manuel is com-
pared to the “herald of God”, because of his care for the Church, its unification and his stamina in an-
nouncing and defending right belief*. The same reference to Paul can be found in the verses written by

3 MacpaLINO — NELSON, Emperor in Byzantine Art 148.

% See MacpaLiNo — NELsoN, Emperor in Byzantine Art 149, n. 57 for related bibliography.

% MagpaLiNo — NELsoN, Emperor in Byzantine Art 149.

37 MacpaLiNo, Manuel 476.

% Skylitzes’ verses for the Sacred Arsenal, line 100, see below. On the dating of the Sacred Arsenal, see A. Bucossi, New historical
evidence for the dating of the Sacred Arsenal by Andronikos Kamateros. REB 67 (2009) 111-130.
M 4'-5', All secondary sources indicate the Monacensis 229 manuscript as the only complete copy of the Sacred Arsenal, and
thus this is the only manuscript quoted when reference is made to Kamateros’ text. Hence, to avoid confusion when | refer to the
manuscript | refer only to Monacensis folia (= M). However, the collation against the Venetus Marcianus Graecus 158 demon-
strated that M is not a complete version either of Part | or of Part Il of the Sacred Arsenal.
4 \enetus Marcianus Gr. 158 (=V), 70-71".
4 M5, 67,81, VTl
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42 Alessandra Bucossi

Skylitzes; at verse 7%, in fact, the author uses the word aepépiuvov recalling clearly the Pauline image
of the Sacred Arsenal (Baoizéwg @, kata TO TH¢ ékhoyhig okebog, TO Tob Kupiov otoua, Tov Beoknpuka
[ModAov, dinvekiic | TV EKKANOIOV Tao®v uépuva kai 1| ppovtic The ToLTwy évwoewg)® to describe
Manuel’s care for the Church and for orthodoxy.

Furthermore, it is interesting to consider how the combined analysis of these writings is fundamental
not only to understand the image of the Marcianus epigram but also some cryptic passages of the Sacred
Arsenal. A clear example of this is the passage about Christ speaking to Manuel. The proem of the Sacred
Arsenal includes this passage in its portrait of Manuel:

UOANOV pev obv @ [Baoiel] i ToD Beiov pOPov Kai OO0V TPOC BYog ApOEVTI TAc®V dpeT®V, 0VTW T BER TANCIACOVTI, AVAKOLOTA

Uev Toi¢ woiv avOpwrivaug te kapdioug un avoPaivovro ArkoveOnoov priuator dio Ko mop’ adTOD TOANAKIC HUTV GUXVOIC HEV Gypadolg
dnunyopiaig, ovy’ firtov ¢ k&v othevtiolg @eod katnyyéAn uvothpia.

[An emperor] by whom words unheard by ears and that do not enter the hearts of men were heard, because he was lifted up,
through his fear and his desire of God, to the height of all virtues and thus drew near God. Wherefore the mysteries of God were
often proclaimed by him to us in many unwritten orations no less than in catechetical orations*.

In this case, the epigram clarifies the context in which we should interpret the passage of the Sacred
Arsenal. The words aviikovota pev Toig wolv avOpwmivaig Te kopdiaug un avafaivovra are those which
Manuel “wishes to proclaim” because “his ear has heard” (6 & & pog¢ ov¢ fikovoe knpvTTEY BENEL, Mar-
cianus line 2). Here Kamateros recalls the first letter to the Corinthians 2: 9, ’AA& kaOwg yéypamton “A
OPOAUOC 0DK €ideV KA ODC OVK HKOVOEV Kol €7l kapdiav avOpwtov ovk GvéPn, & froiuaocey 6 Oe0C TOIC
ayanotv avtov®e. If we read the passage to the Corinthians further, Paul — who is describing his way of
preaching the Gospel, based not on human wisdom but on the Holy Spirit — says, “But God has revealed
it to us by his Spirit. The Spirit searches all things, even the deep things of God”. Here again, the core
aim of the Sacred Arsenal is stated, and Kamateros implies that when announcing the “mysteries of God”,
again a reference to this chapter of Paul katayyé\wv Ouiv 70 pvotripiov Tod 60D, only those inspired
by the Spirit can reveal the Truth, and the only one who is worth of being inspired by the Spirit is, of
course, Manuel.

However, this passage could be also an echo of the Book of Ezekiel*®. In this case, we could link the
Pauline passage to a broader context, and enrich our understanding of the variety of meanings that this
reference could have. God speaks to Ezekiel and says, Yi¢ dvOpwmov, TavTag ToUC AOYoLg, 0UC AEAGANKA
HETQ 00D, AafE €ic THv kapdiav oov Kai Toig woiv cov dkove — “Son of man, take into your heart all My
words which I will speak to you and listen closely”*. It is clear, therefore, that here Manuel is portrayed
like Ezekiel listening to God and like Ezekiel proclaiming the words of God. When Manuel is described
as listening to the avnkovota pev Toig woiv avOpwmivaig Te kKapdioug un dvoPaivovra, reference is made
to Israel in the passage of Ezekiel — 6 8¢ oikog T0D Topanh ov ur Behfjowotv gicakoboai cov, d10TI 0V
Bovhovtau gicokovely pov: 0TI Ta¢ O oikog TopanA gpiadveikoi giov kai okAnpokdapdior. Here, in a perfect
Byzantine style, every single word has a reference to the Bible, and only through the reference to the
Bible can it be understood. Moreover, the scriptural passages always conceal the polemic; this technique
appears clearly throughout the Sacred Arsenal. Here, when Kamateros hints at the words of God to
Ezekiel about the rebellious house of Israel, he is referring to the enemies of the Greek Church, to those

42 See below.
43 M 5r.
44 M 5r.
4 Quotation from Apocalypses Eliae, see Fragmenta pseudepigraphorum quae supersunt Graeca, ed. A.-M. Denis, (Pseudepigrapha
veteris testamenti Graece 3). Leiden 1970, Fragment a, col. 1, line 2. See also the version given by John Chrysostom, Ad eos qui
scandalizati sunt, ta avikovota, Ta €ig kapdiav avBpwmov un dvapdavra in Jean Chrysostome. Sur la providence de Dieu, ed.
A.-M. MaLiNGrEY (SC 79). Paris 1961, chapter 3, section 8, line 8.

6 Ezekiel chapters 2 and 3.

47 Ezekiel 3: 10. English translation taken from the New American Standard Bible (N.A.S.B.). Anaheim, California 1995.
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who do not want to accept the right dogmas, meaning the Catholics and the Armenians. If we recall the
entire passage from the Book of Ezekiel and we read it in a “Byzantine way”, we can understand the
significance of this reference,
Then He said to me, “Son of man, go to the house of Israel and speak with My words to them. For you are not being sent to a
people of unintelligible speech or difficult language, but to the house of Israel, nor to many peoples of unintelligible speech or
difficult language, whose words you cannot understand. But | have sent you to them who should listen to you; yet the house of
Israel will not be willing to listen to you, since they are not willing to listen to Me. Surely the whole house of Israel is stubborn
and obstinate. Behold, | have made your face as hard as their faces and your forehead as hard as their foreheads. Like emery

harder than flint | have made your forehead. Do not be afraid of them or be dismayed before them, though they are a rebellious
house™.

God says to Ezekiel that he will be sent to the house of Israel, to a people who speak the same lan-
guage, meaning those who have the same God, the same Faith. Manuel is sent to the Roman Church,
traditionally even in the Byzantine tradition the hearth of Christendom; he is sent to those who should
be perfectly orthodox, but instead they do not want to listen to God, “they are a rebellious house”. The
reference to Ezekiel is not a soft one; instead, it is a severe attack against the unorthodox nature of the
Roman and the Armenian Churches, an attack against those who are idolatrous and heretic. But even
more, Ezekiel chapter 36% is the prefiguration of the parable of the Good Shepherd, the text that will be
the key metaphor of Kamateros’ text, where Manuel is portrayed as the new Good Shepherd in succes-
sion to Christ, in open polemic against the primacy of the Roman Church, which traditionally attributes
this role to the Pope®.

The combined analysis of these three texts reinforces the hypothesis that the Book of Ezekiel is the
background that can clarify the interpretation of both the epigram and the Sacred Arsenal. Indeed a sec-
ond even more explicit example of this is the reference to the famous passage from Ezekiel, quoted in
both the Sacred Arsenal and Skylitzes, in which Ezekiel eats the scroll. Here too, the biblical reference
helps the interpretation, in this case the interpretation of the presence of the Fathers in the icon described
by the epigram and the fact that they are depicted offering topovg mAnpeig dkpipidv 6pOodOEwv doyudTwv
(I. 10). We should start by recalling the passage of Ezekiel:

“Now you, son of man, listen to what | am speaking to you; do not be rebellious like that rebellious house. Open your mouth and

eat what 1 am giving you.” Then | looked, and behold, a hand was extended to me; and lo, a scroll was in it. When He spread it

out before me, it was written on the front and back, and written on it were lamentations, mourning and woe. Then He said to me,

“Son of man, eat what you find; eat this scroll, and go, speak to the house of Israel.” So | opened my mouth, and He fed me this

scroll. He said to me, “Son of man, feed your stomach and fill your body with this scroll which | am giving you”. Then | ate it,
and it was sweet as honey in my mouthst.

Kamateros refers to this passage toward the end of the dialogue of the first part of the Sacred Arsenal.
The cardinals speak to the emperor with these words inspired by Ezekiel, “The Lord fed you with the
scroll of his dogmas and you ate it to satiety and in your mouth it was sweeter than honey” — *Epwuio€
oe Og0g TNV keDoAida TMV doyUATWV abTOD Kol KATOKOPWwY Edoryeg TadTNY Ko €v TQ oTOUATE OOV DITEP
uét yhokalwv éyévero®?. Skylitzes mentions exactly the same biblical references®.

4 Ezekiel 3: 4-9.

49 Cfr. Ezekiel 36, especially verses 37-38.

% Cfr. Proem, Exhortations and Allocutions throughout the Sacred Arsenal, first half, against the Latin Church.

5t Ezekiel 2: 8-3: 3, Xdwve 10 otoua cov koi paye & éyw didwui cot. Kai €idov kai idov xelp kTeTapévn mpog Pe, Kod v ot KePohig
BipAiov: ko Gveiknoev adTV évwmiov éuod, Kai &v avTh yeypauuéva fv T dmiobev koi Td Eumpoobev, Kod Eyéypartto eic adThv
Opnvog kai uérog kai ovai. Kai gimev mpog pe Yie avOpwmov, katadpaye Tnv Kedahida TadTny kai Topevdnti kai AGANooV TOI¢ Lioig
IopanA. Kai difjvoi€a 10 otoua pov, kai ewwuiogy ue v kedponida. Kai eimev mpog ue Yie dvOpwmov, 10 otéua oov payerat, Koi
1 koot oov mAnoOnoeTon Thg Kehoidog TavTng ThHG dedouévng eig o€. Kai Eboayov avtiyv, Kol EyEVeTo €v TR OTOUOTI LoV WG UEML
yhvkagov. Cfr. reference to Ezekiel in Apocalypses 10: 8-10.

2 M 21

% See below, lines 35-41.
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Tabtny 10 Aomtov maG avarTooowy Piprov
Ko Kopdiag Aapuyyo Ko Yuxic oTopo
KOToyAUKACwv AaPiTik®dg KpIvETw

Tumov vontic BipAiov kepohidog

TeCexinA ékuehttobong otoua,

A Aafida pepovoav GvOpakog pAOYa
punacua Teong ekkadaipovooy TAAVNG.

Henceforward everyone leafing through this book sweetening both the larynx of the heart and the mouth of the soul, as David
did, should judge this book as the image of the spiritual roll that sweetened the mouth of Ezekiel, or as tongs that bring the flame
of the charcoal that clears out pollution of every false doctrine.

The description of the icon seems to refer to exactly the same passage; | should recall this passage
here®,

Behold, the most exalted of Christ’s disciples and hierarchs are present and proffer tomes full of proper orthodox doctrines. Re-
ceive these, Manuel, ruler of the Ausonians, and reject all teachings which are foreign to them.

Xp1otod padntdv, iepdpxwv aKpoOTNG
TOPESTIV 100V Kol TIPOTEIVETA TOUOVG
TANPELS GKPIBEYV 0pBOdOEWY doyudTwV
TovTOVG Mavounh AboovokpatTop déxov
Ko doyua Tav EkGOAOV adTOIG EKTPETOU.

The analysis of the three passages highlights the usage of the words v keporida T@V doyudtwy from
the Sacred Arsenal (Cardinals = M 21"), tadtnv 10 Aotmov o Gvartoeowy BiPAoV ... TOTOV vonTic BifAiov
kedaidog, in lines 35-38 of Skylitzes” dedicatory verses (but also of the words from line 8 kai yop
uvp1oAekTog €k maong Piprov xphioig Ipaddv évratba cvykateypadn) and ToOpovg mANPEIS AKPIPRV
0pB0odOEwv doyuatwv from epigram 331 (lines 9-10). Without forcing the texts, it seems that the three
writings present parallel ideas. The Sacred Arsenal refers to Ezekiel praising the wisdom of the emperor,
acquired through the reading of the holy Fathers, expressed by the words of the emperor and by the
patristic anthology, and exemplified in images by the Marcianus epigram. George Skylitzes goes a step
forward and describes the Sacred Arsenal “as the image of the spiritual roll that sweetened the mouth of
Ezekiel” (1. 38-39). Therefore, the logical conclusion is: the roll, i.e. right doctrine, offered by the holy
Fathers in the icon, was eaten by Manuel in order to produce the Sacred Arsenal that can “teach faith-
fully your procession from the Father alone and to revere your one origin” (Marc. ep. 331, Il. 5-7),
“explaining through unquestionable syllogisms that the Spirit proceeds from the Father only so that we
do not degenerate into confessing two principles because we have learnt that God must be honoured in
a single unit, and [...] persuades through syllogisms from the Scriptures to say that there are two natures
without confusion in Him” (George Skylitzes, Il. 23-30).

Main goals of this article were to offer to the scholarly community a new edition of George Skyl-
itzes introductory verses for the Sacred Arsenal and to develop an interpretation of the images presented
by these writings based on the comparison between Skylitzes’ verses, the contents of Kamateros’ text
and the epigram indicated by Paul Magdalino as related to this context. Indeed, the parallel analysis of
the verses from the Marcianus and the Sacred Arsenal, but even more the triple analysis that includes
the verses of Skylitzes, proves that Magdalino’s intuition was correct and that the two works are strictly
related. Moreover, on the base of the analysis conducted, we can restate, quoting Magdalino’s words,

% It must be mentioned here that the manuscripts Vaticanus Graecus 666 and Synodalis Graecus 387 (224), which contain the
Panoplia Dogmatica by Euthymios Zigabenos, are decorated with the same kind of image: the fathers of the Church offer rolls
to Alexios I Komnenos. Cfr. C. Neumann, Griechische Geschichtsschreiber und Geschichtsquellen im zwdlften Jahrhundert.
Leipzig 1888, 32-35; |. Seatnarakis, The portrait in Byzantine illuminated manuscripts (Byzantina Neerlandica 6). Leiden 1976,
122-129.
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that “It is thus highly likely that he [Manuel] commissioned the painting and the poem [described by the
Marcianus]. These are both, in fact, highly reminiscent of the portraits and verses celebrating Alexios |
in the frontispiece of the Dogmatic Panoply of Euthymios Zigabenos. It may well be that our poem was
copied from the illustrated preface of the original — and now lost — presentation copy of the Sacred
Arsenal”s. Unfortunately, we do not have any tangible proof of this realistic hypothesis; we can only
grieve at the loss of the original copy of the Tepa ‘OmAoOnkn.

SKYLITZES’ DEDICATORY VERSES FOR THE SACRED ARSENAL

M = Monacensis Graecus 229, ff. 13", 13" century®
V = Venetus Marcianus Graecus 158 (coll. 515), ff. 1'=2", 14" century®’
D = A. K. DemETRAKOPOULOS, ‘OpB6d0E0c ‘EAAGG. Leipzig 1872, 27-29.

V 1, M 1" Emiypauuo’® thic Biprov 0t idupwv oTixwv ToD TpwTokovpormohdtov kupod I'ewpyiov 100
ZKOUMTCN
Kai tobto detyua g dprotofoviiog
voo¢ Mavouni, ToD vowv>® BAcIAEwC,
5  Pounc véac Gvaktog, Epvouc® mopdvpac,
O¢ mavta dpav owlovta TOLC BITNKOOLC
O WV AeEPIUVOV QDXET KOopdiay.
Kai yap pvptorextog €k maong Pifrov
xphoic Lpadddv évradda cuykateypadn,
10 o1 GV padeiv E€eotiv ATPETTOIC AOYOIG
70U Ilvebuatog uev Tod Oeob kai Kupiov
TV ékmopevotv €k Ogod Ilatpoc uovov,
TavTog O avopOodv Ta¢ Gppévag oTpePAOLUEVOLG
TTPOG yvdoty opO@Ve! cuvodik®dY doyUaTWY.
15 Koi yap 0pav E€eoti kai yeypouuevoy
TODTOV TOV AoLYKPITOV €1¢*? voDv, €i% 6bévoc:
EVTOO PEV TG €K UEAXPDV XENEWV || M 1Y
To1c* €k TTohoudic Tpoohohel® ‘Pwung O0TOUIC,
TO1G O &px100TOIG BANAXOD KOl TTPOKPITOIG
20 1OV ANoUav®dV GUVOUIAET TAVOODWC,
av01¢ O OVTONC, AeVITAIC, DIKAOTTONOIC
TOV LIKeEAOV® oOveoTIv €ig Ouhiav,

%5 MacpaLiNo, Manuel 477.

% 1. Harot — J.C. ARETIN, Catalogus codicum manuscriptorum graecorum Bibliothecae Regiae Bavaricae, 1. Munich 1806, 490—
497.

7 E. Mioni, Bibliothecae Divi Marci venetiarum Codices Graeci manuscripti, 1. Thesaurus antiquus, codices 1-299. Rome 1981,
230-231.

58 "Eniypoaupo thg BifAov d° iauPwy oTixwv Tod mpwtokovporahdtov (pwrokoporordtov M) Kvpod Tewpyiov Tod kvAit¢n D M:
BiB[.]Joc ovv Bed dyiw 1 Aeyopévn doypoatikn movomiio V

% vowv Vi vow D M

0 Epvovg M V: épvog D

61 6p0v M V: 606 D

2 yve D M: €ig V

8 &i D M: eic V

& toic D V: tic M

% mpoohorel D M: mpocrayet V

6 Yikehv D M: Zikev V
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AVOUPINEKTOIG CLUAAOYIOUOIG DEIKVDWY

70 Ivebua Iatpog ékmopeveadat LOVOL

¢ un mpog apxac ékkviob®uev 800,
Ocov paboVTES €V Hovapxiq oEPELV:

TRV & "ApUEVIKDV TTPOOTATOG OPNOKELUATWY,
Kouviv piov Aéyovtag év Xpiot®d ¢uoty,

€K oLAOYIoU®V Ypadik®dv TTeibel Aéyery
A €V aOTY TAG PUOEIG AOLYXVTWG,®
Pevdelg Ereyxel® teTpapiBuovc aipéoeig

011 uovn B€rnoig év Xplotd pia,

w¢ 1 Oeod mémovOev €v otavp®d dvoig,

w¢ oap€ pBopac Umepbev, we pavraoia.
Towtny 10 Aotmov’® ma¢ avamtvoowy PifAov
Ko Kopdiog Adpuyya Ko Yuxiic oToOUN
KATOYAUKACWV AQUITIKOC KPIVETW

Tomtov vontic PipAiov’! kedpoaidoc

TeCexinh ékuehitobong oToOUd,

i AaBida pépovoav GvOpakoc PrOya
puaoua Téong ékkadaipovoay TAAVNG,

] Yobv 1072 Xp1oToD ULOTIKWTATOV TITOOV,
€mel dUOTQ o1TOV €K TV AYLPWV,

Kol TOV UEV EVTOC amoOnk®dv giodyel || M 2
AmOoTOAIKAG EVOEPODC EKKANGiaC

0c¢ Xp1oTOV 01de KUTA YAC TEMTWKOTN
KOKKOV koOdrmep kol Bovovra copkiw,
TTOADV O KOPTTOV aDOIC EKOEDWKOTA,

TOUC & dixvLpwdEIC AvTIOOEODVTWY AOYOUC
EKTTUPTIONET KOl UEXPIC EIC XODV AETTTOVEL.
Toavtny av gimot kai KIPwToOv” TIC VEAV
mAnpn kabop®dv un kabaplv te oTidoug
opBodppovolvTwy dnhadn Kol duohpovwy,
€€ ¢ kopak pev Tod Torday mAnpng Lodov,
Ovpav maperdwv, Xp1oTov, OUK AVaOTPEDEL,
0 & aképaioc w¢ TeploTepac™ Tpomoc’

oUK EKTOC avThg évdiaTpifery OéAel,

Kappoc & éraiac dudt O otoua dépet,

w¢ ola Xp1otod odpka KNpOTTEV® EXwV
Oeiag élaiw PLOEWS KEXPIOUEVNV"

o0 xpnoewv 0¢ I'padik@dv yéuet uovov,

dvo M V: déov D

aovyxutwg D M: dovyxitwe V
enéyxer D M: éaéyxer V

70 howrtov M V: tohourrov D
Bipriov: Bipriov D M

70 M V: 100 D

kipwtov D M: xipotov V
niepiotepdic D M: mepiotepaic V
tpomog V: tpomoic D M
knpouttely D M: kxupittev V
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AN EEeéyxerv TOVC évavTiovg Exel
Ko GUAAOYIOUOIC ATTOJEIKTIKWTATOIG
w¢ Eudéperav giodepetv dppayerrion,’
65 0 oxowioic Emhe€e Xp1oTod moAdun,
Ot obmep dvéotpeye’® Tpamélac OAC
TRV KEPUATIOTWV 1EPOD PITTWV UECOV"
€V YOp ADUKTOIC GUANOYIOURV TTAEKTAVAIC
oTeppiC Amayxey Tovg Bpacvotouovc®® obévet
70 piov Tpradog kepuariCovrog Gpootv
€i¢ AoLVATTTOLC dANOPGVLAOVC ODoIC, || M 2v
| CLUYXEOVTUC €iC BITOOTACIY Uiay,
0oo1 te Xpiotod koMvBiCovtec Ppvoeig
i TpOC uiav pvpovot Tac dvo Kkpaotv,
75 1 yobv dimhOg Aéyovot TG DITOOTAOEILG.
To16vde 10 omovdaoua ToD PACIAEWC,
ToooUTOV Epyov eboefodpovwy Padpov,
avTippovwv?! 8¢ doyuatwy dotaocioy
gic vobv ugv wdivnoev 0 oKNTTTPOKPATWP,
80 mvedua codiog cLAAXPBDY cwTNnpiov,
€i¢ dl¢ OE VOV fjveyKe TOLTOL TOV TOKOV
w¢ devTeEPOG O v Topanh Oeog véou.
[Tiotd pév eig mav €k yevapy®V OIKET
oUtw OeAnoac, TOVOE TOTEVEL TTOVOV,
85 0Oc¢ goTiv 'AvOpOvIKOG Ek UnTpog Aovkoc,
0 tavoePaotoct? Kauatnpog moatpddey,
uéyoc e Apovyyapioc® ék thc a&iag
w¢ & olat TTAGKOC HVOTIKAC GANAC VEXC
TQ movti KOouw THVOE TV PifAov véuer,
90 Vv OmioBrknv Tepav kalovuévny
Beoypadwv dépovoav Bpog doyuatwy.
Bceo¢ d¢ TpIdC | HOVAPXOC OVGIX
Cwhic pev adT® kai OpdVoL TAG NUEPOC
€in ovvavEwvd* odpavos Taic HUEPAIC,
95 doin d¢ mAoAV KOOUIKNV Hovapyiav
Kol TV ouvowTavacoay ék pnydv yévouc®
Kot TIPIYKITTIKAC eVKAg0DC prlovyiog,
YEVOITO TNPQV €i¢ HaKpav ovlwiovse || M 3
oLV T veavOel mopdvpoPAACTY POdW,
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100 otédoc®” dépovtt T0D KpaTOoLG ANeLiw,
TV obpavdv d¢ TNV Paciigiov TENOG
KANpwuo®® tovToIc duetdtpenTtov véuor.y’

EPIGRAM FOR THE BOOK IN IAMBIC VERSES
BY THE PROTOKOUROPALATES LORD GEORGE SKYLITZES

This too is a sample of the excellent counsel
of the mind of Manuel, king of minds,
5 Lord of the new Rome, scion of purple,
who because he wishes to accomplish whatever action can
rescue his subjects, he is well known for his ever anxious heart.®
And indeed countless passages
from every book of the Scriptures were collected here,
10 [passages] through which it is possible to learn in unchangeable words
the procession of the Spirit, God and Lord,
from God the Father only,
to redirect all twisted minds
towards the knowledge of the right synodical dogmas.
15 And, indeed, if one has the strength,* it is possible to see this
incomparable mind also written down:
here how he speaks from honey-sweetened lips
to the sacrificers from the old Rome,
and elsewhere how he most cleverly converses with the
20 German chief sacrificers and the princes,
and again how he joins in conversations with Sicilian
sacrificers, deacons, judges
explaining through unquestionable syllogisms
that the Spirit proceeds from the Father only
25 so that we do not degenerate into confessing two principles because
we have learnt to honor God in a single originating role
and again [how] the proponents of the Armenian beliefs,
who say that there is one, newly invented, nature in Christ
he persuades through scriptural syllogisms to say
30 that there are two natures without confusion in Him,
he proves false four heresies [that teach]
that there is only one will in Christ,
that the nature of God would have suffered on the cross,
that [Christ’s] flesh is above corruption, that it was only an appearance.
35 Henceforward everyone leafing through this book
sweetening both the larynx of the heart and the mouth of the soul,

8 otépoc D M: otédpavoc V

8 xanpwuc M V: minpwua D

8 véuor D M: véuer V

% Cfr. 2 Corinthians 11: 28, f| uépiuva Too®v TOV EKKANCIDV.

% i obévoc, cfr. ei o0évoc AéBorut Sophocles, Electra 333; Gregory of Nazianzos, Epigrammata, ed. H. Becksy, Anthologia Graeca.
Munich 21965-1968, 562, Book 8, Epigram 232.
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as David did, should judge this book®

as the image of the spiritual roll

that sweetened the mouth of Ezekiel,”

or as tongs that bring the flame of the charcoal

that clears out pollution of every false doctrine,*

or indeed as the mystical winnowing fan of Christ®
when he separates the wheat from chaff

and gathers the wheat into the barns

of the apostolic pious church;

he who knows that Christ fell to the ground

exactly like a kernel and died in the flesh®

and again bears many fruits,

he consumes with fire the chaff-like words of heresies
and grinds them to dust.*

One would say that this is a new ark®

full of pure and impure people

that is orthodox and heretic people

from which the raven full of gloom of Satan®

passing by the door, which is Christ, does not turn back,'®
but he, the pure, guise of a dove,

does not want to waste time outside this ark

and brings an olive branch in the mouth*®

as announcing the flesh of Christ

anointed with the oil of the Holy Nature;

and [this new ark] is filled up not only with passages from the Scriptures
but can confute the opponents

also with demonstrative syllogisms,

as bringing in a likeness of the whip

that the palm of the hand of Christ made out of cords??

Cfr. Psalm 118 (119): 103,

WG YAUKEQ TO AAPLYYL HOVL T& AOYI GOV,

OIEP UEAL KO knpiov TR oTOUATI LOV.

Cfr. Ezekiel 3: 1-3, kai eimev mpoc pe Yie avOpimov, karadaye Thv kepohida Tadtny Koi mopeddnti koi Adnoov 1oic vioig Iopan.
ko dipvoi€a TO oTOPA oV, Ko EPOUIcEY Ue TNV Kepohida. kai gimev pdc e Yie avOpwmov, TO oTOUN cov ayeTal, Ko ) Koo
oov mAnoOnoeton The Kedoidog TtadTng The dedouévng eig of. koi Edayov adTnV, Kou EYEVETO &€V TR OTOUOTI HOL (G WEML
YAUKGCOV.

Cfr. Isaiah 6: 67, xai dmweotéhn pdg ue Ev T®V oepadty, kai év T xeipi eixev vOpaka, Ov Th AaBidt Exafev dmod ToD Buotootnpiov,
ko fiparo ToD oTOPaTdC pov Ko eimev 1800 Hyoro TODTO TRV XEMEWY 00V Ko GPENET TAG Gvopiag coL Kol TOG GUAPTIOG GOV
mepikaOopiel.

Cfr. Matthew 3: 12, 00 0 ooV év Tfj xeipt adToD, Koi diokabopiel v Ghwvo adTod, Ko ouvaget TOV 6iTov adTOD EiG TNV AToONKNV
[obTOD], TO B¢ dxvpov kaTakovoer Topt doféotw. Luke 3: 17, o 16 mtdov év T xeipt adTod dokaddpon v dAwva odTod Kad
OLVAYOYELV TOV OITOV €i¢ TNV &modnknv adTod, TO d€ Gyvpov KaToKADOEL TUPL AGPECTL.

John 12: 24, aunv aunv Aéyw Ouiv, €av un 6 KOKKOG TOD GiTOL TTECWV EI¢ THV YAV Aoy, adTog novog péver éav de dmobavn,
TOAVV KOPTIOV GEPEL.

Cfr. 2 Kings 23: 6, é\émtuvey €i¢ x0oDv.

Cfr. Genesis 6.

Cfr. Genesis 8.

Cfr. John 10.

Cfr. Genesis 8.

Cfr. John 2: 15-16, Kai moinoog dpayérhiov ék oxowiwy mavrog EEEPatev €k ToD iepod, T& Te pofata kol Tovg Boag, kai TV
KOMUBIOTOV EE€E eV TO KEPUX Kol TAC TPATTECAC AVETPEWYEV, KAl TOIC TAC TIEPIOTEPAS TTWAODOLY girmev, "Apate TaDTO EVTEDOEY, Un
TIOIEITE TOV 0IKOV TOD TTUTPOC MOV 0iKOV EUrTopiov.
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[and] by which [Christ] throwing in the middle of the temple
overturned all the tables of the money-changers;
indeed in coils of syllogisms, from which there is no escape,
he has strength to strangle tightly those insolent men
70 who cut into pieces the one nature of the Trinity
into unconnected alien substances,
or who commingled in one hypostasis,
and those who changing the natures of Christ
either mix into one combination the two natures
75 or at least then they say two hypostases.
For the delivery of such an imperial commission,
this great work — solid base of pious thought
but unsteadiness for opposing dogmas —
the mind of the Emperor was in labour,
80 although having with him the spirit of salvific wisdom,
but now he has brought to the light this offspring,
as being a second God of a new lIsrael.
With this intention, he entrusted this labor
to a completely trustworthy relative from his family,
85 and this is Andronikos, Doukas on his mother’s side,
the pansebastos from a Kamateros father,
who holds the office of megas droungarios,
and like other new mystical Tablets®
he distributes this book to all the world,
90 that is called the Sacred Arsenal
that brings the height of the dogmas written by God.
May God, the trine and one substance,
increase for him [the Emperor] the days of life and reign
through the days of Heaven,
95 may He give him the complete monarchy of the world
and his co-empress from kings’ blood
and glorious princely family roots may He preserve
in a long life
with the new-born®® purple sprig of the rose
100 Alexios who bears the crown of empire
and may He finally grant them as their inalienable
inheritance the kingdom of Heaven.

103 Cfr. Exodus 31: 18. Kai €dwkev Mwuoel, nviko katémowoev AOABY adT® v T4 Opel TG Ziva, TOG V0 TAGKAS TOD HOPTUPIOL, TTAAKOG
MOivog yeypapuévog T@ doktohy 10D BeoD.

104 veavoet cfr. Nicander in The poems and poetical fragments, ed. A.S.F. Gow — A.F. SchorrieLp. Cambridge 1953, 134, line 609,
translation 135; Scholia in Nicandri Alexipharmaca, cum glossis, ed. M. Geymonar. Milan 1974, 206, sch. 609; Theod. Prodr.,
Hist. Ged., ed. HorRANDNER, 422, number 45, line 244; Epigrammatum anthologia Palatina cum Planudeis et apendice nova, IlI.
Epigrammata dedicatoria, ed. E. Coucny. Paris 1890, 51, number 319, line 9.



